Introduction
The breadth, scope, security, evaluation, and preservation of African American archival resources in the United States are all understudied. Moreover, the scope and contents of the majority of African American resources are likely unknown. Some proportion of existing materials Africana are presumed held in private homes and private collections with no lending practices or duplicates to share, they are therefore inaccessible. On the other hand, Africana collections in formal archival repositories such as in university library collections, historical societies, and in state, city, or county run archives and museums are typically not fully digitized; and marketing information about their existence may be too slim to alert researchers to their existence. In addition to these issues is the historic issue of slavery and its aftermath, including segregation and accompanying social and political repression of African Americans. The outcomes of these realities include the restriction, physically and in terms of representation, of African Americans from mainstream libraries and state historical societies until the mid-1960s, and omission of documentation of their story from the archives, libraries, and historical societies. These misrepresentations have led to the current problem of fair and accurate representation.
Yet, there is more to consider. Another aspect of the historical backdrop for the current research is that African Americans have experienced complications with traditional identity reinforcement structures due to their constructed non-appearance in the historical record. For years, public school textbooks and the national narrative omitted the African American story, at least from an African American perspective. Like many other subject peoples around the world who, in the aftermath of the world-wide fight against colonialism, did internalize the concept of selfdetermination, many African Americans have adopted the ideal of determining one's own identity since the international anti-colonial and domestic Civil Rights Movement. This practice is carried out with respect to several of areas of life, including the right to record, protect, design, and preserve their own history.
Historically, African Americans were colonized for the purpose of usurpation of their labor. African American archivists and historians have insisted on interpreting African history from that vein. Namely, reinforcing the reality that African American's experiences in the Americas and Western Hemisphere, generally, revolved around an economic system and economic incentives. These factors were alive in the minds of Africana lay curators in the 1960s and 1970s during the boom of independentlyformed Black museums. It is perhaps not too surprising that private Black-run archives and African American museums emerged in droves after the Civil Rights Movement. The goals of these curators and managers were first and foremost to preserve the history of African people, and the right of African people to tell their own narratives. However, many of these curators also knew that historical archival resources and historical narratives bear potential latent economic value, and they reasoned that care should be taken to ensure that colonization of the African American story did not occur. Lay Africana curators at times insulated their collections away from the reach of state and county archives and at times they may have lost opportunities for city and state support. Their efforts to resist the possibility that their collections would fall into the hands of those who would exploit the African image and use Africana documents for their own gain, effectively prohibited collaborations with institutions who would acquire African American holdings. In some cases, financial distress resulted, and some African American museums and archives, funded by the curator's personal income or memberships fell into disrepair within a few decades. Meanwhile, a growing class of professional African American historians and archivists emerged, and these individuals continue to seek the best ways in which to Thus, the best model to date of a listing of African Resources by state is the Guide to African American Documentary Resources in North Carolina (aka the North Carolina Guide or NC Guide) (Simmons-Henry & Parker, 1995) . South Carolina and Georgia were selected to expand on the North Carolina report in part because they each border on North Carolina and because symbolically, the work started in North Carolina is expanding outward. Historically and culturally, Georgia and South Carolina are considered part of the Deep South, as well as part of the Southeastern United States, a region that is understudied with respect to Africana resources. Moreover, they are part of an area with no regional collection that is equivalent to the Schomburg Center for research in Black Culture, situated in New York City, in terms of scope and size of the collection, funding support, national recognition, or Black leadership. That these regions are centers of African American experience in the U. S., from which African Americans migrated west and north make the hypothesis that there is a depth of history and historical holdings there which has not be tapped, and archival and material resource holdings which are still dissembled and protected, likely. It should be said that such historical documentation of the Africana experience is inaccessible to researchers, but that is not the most important point. More importantly, such resources may be partially hidden from successive generations of African people, who need to experience their entire story as part of the daily narrative of life. (Heywood, 2007, p. 21) .
Research Questions
The recognition by the U.S. Congress that a national museum dedicated to African American life and history was needed arose out of the context of more than one hundred years of independent resource collection and labor by lay African American archivists and a handful of trained African American librarians. The history of collection development by African Americans in the United States is long and should be written. For the purpose of this study, it is sufficient to say that it began during the abolitionist and colonization movements in the mid-1800s. African Americans began organizing personal family collections during the slave era and after emancipation, African American Literary Societies and Churches oftentimes kept the histories of the members and communities they served. (Gibbs, 2012, p. 195) . Gibbs (2012) argues that, "archivists still have not analyzed the historiography of ethnic archives, including those in the African American community" and that American racial politics has created "social hierarchies" that persist until today and which surface in archival repositories in a "representative imbalance in documentary records " (p. 195) . In response, African Americans constructed their own museums and archives under segregation. Often maintained by a single individual or family, community histories were kept and stored at the personal expense of a few individuals. Kook (1998) noted that African Americans were gradually included into the American identity after the 1970, using both text and symbols. Symbols included development of African American commemorative items such as postage stamps, and textbooks in public school curricula. In public school textbooks, the African American story was constructed around the notion of citizenship (Kook, 1998) . However, African American intellectuals refused to accept slavery as the starting point for Africana history. They observed African Americans as having rich and complex culture to which the citizenship narrative, while a factor, was not the center of community life. From this vantage point, citizenship was a tool to be acquired, like other tools, to help in the meeting of the objective of strong families, meeting one's potential, and building their legacy as a people. In fact, the mantra among many politically minded African Americans, those said to be awake or conscious, was to restore African people to their traditional greatness in a legacy that went back thousands of years prior to the Atlantic Slave trade. (Lehman, 2007) . The NC Guide identified over 2500 African American collections in North Carolina, in over 40 repositories, setting the benchmark for identification of African American resources among the fifty states (Simmons-Henry & Parker, 1995) . In 1996, the NC Guide was published online by the University of Virginia Press, making it the go-to site for information about African American holdings in North Carolina (Lehman, 2007) .
African American Collections: Building Lists
In the last ten years, additional research on African American archival holdings has been produced. In 2007, Lehman evaluated the progress of the 41 institutions in the 1996 online version of NC Guide (Pyatt, 1996) . Lehman (2007) did not find a substantial increase in online African American holdings in North Carolina repositories since 1996: 15 of the 41 institutions (36 %) showed an increase in African American holdings available via the Internet.
A final study by Davis (2008) (Bunch, 2007) . Bunch (2007) alludes to the contested ground of interpretation over African American history in Old Slow Town which describes, among other things, Detroit's African American community during the American Civil War (Taylor, 2013) to "African American museums in South Carolina, including Old Slave Mart at Historic Brattonsville in South Carolina" (Shettel, 2011, p. 2) . Point-of-view and day-to-day decision-making over historical narratives are touched by the reality of race, racial privilege, cultural competency, and colonial subject identity verses self-determination. Harris (2005) (Biddle, 1978) . Schomburg had been collecting African American books and memorabilia for decades before he agreed to the sale of his collection. His archive and library became the basis for an Africana collection though collaboration in funding from the New York State Council on the Arts, National Endowment for the Humanities, and Ford Foundation, with additional funding from the Library Services and Construction Act (Biddle, 1978) . The African American leadership provided by the NYPL Harlem Branch and Schomburg's direct leadership after the sale (he served as curator for six years after the collection was moved to NYPL) created a model for ensuring cultural competency, primacy of Africana world view in guiding interpretation, and procedures that guarantee access by those whose culture the collection represents.
Methodology
Historic preservation and representation within colonial contexts are complicated by imbalances in power and in command of resources. Constructions of the past sponsored by governmental entities have tended to privilege the historical narratives most familiar to the more powerful contingents. Franz Fanon wrote extensively about the psychology of colonial societies, both of master and of subject. Individuals and groups from Frederick Douglass, and Bishop Henry McNeal Turner, and Alexander Crummel, in the 19 th century, to W.E.B. Dubois and Marcus Garvey in the early twentieth century worked to separate racialized thought which justified oppression of brown and Black people, from historical reality wherein they were actors in their own history on their own cultural stages. Harris (1982) describes the work of the Council to create a guide to resources on African Americans that existed within the bowels of the National Archives. However, issues over methodology soon arose within the members of the Committee. Would the Council's confrontation with false narratives of Africana life include practical attempts to end discrimination against Black scholars or include diasporic approaches to African history? Or try to correct omissions in the current national narrative, and include contributions of Black people to the United States. When the scholars could not agree on the group's focus with the chairperson, who in 1950 was Melville Herskovits, the organization disbanded, leaving issues of methodology far from resolved (Harris, 1982) .
A number of secondary issues confront those whose goal is to preserve African American collections and interpret Africana materials with authenticity. Each of these factors impacts the choice of methodology that collectors, archives, museums, and African historiography has taken. Some of these issues are: whether the potential loss of the materials is the ultimate loss, or whether lost or submerged documents are preferable to donating material to a mainstream collection where it might be misinterpreted (Wakin, 2005) ; what obligation-if any-do African American librarians have provide special protections for and to correct narratives about African American people (Johnson, 2008; Johnson-Simon, 2004 ); do these same questions impact museum curators, is it enough to police and when necessary correct the narratives about African Americans? Or should independent control of their historical representation? Are university-based collections such as Emory University's acquisition of the Carter G. Woodson (Father of Black History Week) Collection and the Association for the Study of African American Life and History a model of the best way to preserve the African American past into the future (Black Issues, 2004) . In recent times the reality of the need to digitize African American collections, along with all other materials now being transferred online, raises additional concerns (Evans, 2007) . Will independent collections lose needed patronage from walk-ins if materials are online? Must finding aids and information about collections be placed online to advertise collection contents? While the later issues are not unique to Africana collections, making the right decisions are potentially more impactful in small ethnic-based facilities than with mainstream collections. Finally, since African American materials were not, in general, historically included in archival repositories or apparent in collection finding aidsunless they supported the narrative of American history being told by the institution -what scrutiny of existing African collections must be done to make sure their interpretations are devoid of colonialdominating thought?
Both historical contexts and mediating conditions were considered before outlining a methodological approach to the present research. The analytical model used in this study is similar to that used by Armada (2010) , which found that African American collection formation, preservation, interpretation, and access for originating communities were all impacted by competing historical, economic, and cultural traditions (Armada, 2010) . Armada (2010) traces the formation of the National Civil Rights Museum in Memphis, Tennessee, where Dr. Martin Luther King Jr. was shot, from its origins as the Lorraine Motel. He considers the site's history, economic trajectory, and ethnic and cultural value to specific groups and its construction as a key site in national identity. Armada (2010) considered the historical "efforts of everyday Black citizens who rescued the Lorraine Motel from demolition in 1982" (pp. 898-99) to its designation by the National Park Service as a building of exceptional significance. He also considers the hotel's economic demise after the King assassination in 1965, from a site of vice and prostitution, to the filing of bankruptcy by owner Walter Bailey and the fundraising efforts of WDIA-AM 1070 a Memphis-based Black radio station. The radio personalities who started the project that not only saved the building, but put it on its road toward being a national site of commemoration for not only Dr. King but for the nation, memorializing America's growth toward recognizing the Civil Rights of all citizens, and African Americans' role in that process. While it may be argued that America again sneaks into the center stage in this story, one may counter that in this case, because of the ethnographic approach of the narrative, America becomes a mere device, around which the actors move to reclaim their history, agency, community, economic stability, and representation all with greater and lesser degrees of success.
The specific methodological approach to this study include qualitative research, in that it utilizes descriptive statistics to gain insight into the existence and scope of Africana collections in cultural resource institutions in a three-state area: North Carolina, South Carolina, and Georgia. Other methodologies used here include critical analysis, historiography, historical analysis and interpretation, grounded theory, and triangulation.
Procedures for this study begin with a generation of lists of formal repositories in South Carolina and Georgia, and generation of leads regarding important collections that are in private hands or informal collections in North Carolina, South Carolina and Georgia. The method utilized to generate the North Carolina Guide to African American Collections (Simmons-Henry & Parker, 1995) was replicated for collections in South Carolina and Georgia. This entailed sending requests to formal archives, museums, and university libraries, and state curators, asking for data on their African American holdings. These data were collated and lists of archives on their holdings both in print and online were prepared. In addition, investigation into informal holdings was sought to create a secondary list of holdings that are not currently included in major repositories in each of the three states. The discussion section of this research addresses what proportion of important historical materials Africana are in formal repositories, the status of any independent Africana collections, reasons why African holdings are not included in formal repositories especially where they are in danger of being lost, degree of digitization for Africana collections in the three state area, examples of successful collaboration, costs of collaboration, benefits of collaborations, suggestions for successful collaborations, and suggestions for further research.
This study builds upon the existing body of research into the historical representation of ethnic groups within a pluralistic society with persistent power imbalances along color, gender, and ethnic lines. This research seeks to further and contribute to the breadth of knowledge about the existence, scope, and status (such as condition, preservation, security, digitization, and current accessibility) of African American archival resources in a three-state area in the Southeastern United States. Africana collections held in private homes, as well as those existing within historical societies, libraries, and in other formal repositories are surrounded by issues of preservation, digitization, and accessibility. Independent African institutions face the added stress of financial feasibility and therefore sustainability, while formal mainstream institutions face challenges with respect to budgetary decisions and allocation of resources, cultural competency, fairness and accuracy of interpretation. This study provides information about Africana holdings in support of the preservation of these materials and of expanding knowledge about these collections so that their historical, economic, and cultural contexts can be understood and respected. Finally, this research seeks to add to the body of knowledge that leads not to greater exploitation of Africana people, or to the segmentation of their culture and past into a form of tourism which further exploits them economically, but rather toward solutions that benefit the communities from which they emerge. (Crow, 2002, p. 2) . The result was overlapping social structures in which generations were reared and which created deep cultural continuity, long multifaceted relationships, and a strong community life. Crow (2002) models how examinations of these cultural institutions make it possible to recreate Africana life. While Crow (2002) does not provide end notes or footnotes, he does offer the names of hundreds of individuals and black institutions as clues for researchers who want to further investigate the archives of former or extant black organizations in North Carolina. The present study, utilized some of Crow's finds as inspiration to begin asking questions of community members known to the author in the municipalities of Charlotte and Rocky Mount. Using informal requests for information (word-of-mouth) the author was able to locate and view the records of five outlying North Carolina collections and was not able to view but acquired credible information about the existence of six other outlying collections in central and eastern North Carolina.
Results

R1. What Africana resources exist in North Carolina
Privately-held Outlying African American Archival Collections in North Carolina
Using community connections such as neighborhood elders and local librarians for word-of-mouth and other informal means of acquiring information about outlying collections in North Carolina, the Outlaying Collection identified by the present study are listed here:
 Resource constraints prohibited similar informal inquiries about outlying African American collections in Georgia and South Carolina so the current research utilized Eben K. Lehman's approach. Lehman (2007) expanded on the work of the Guide to African American Documentary Resources in North Carolina (Simmons-Henry & Parker, 1995) by conducting a follow-up study. Specifically, Lehman wanted to know whether African American collections identified by the NC Guide had been digitized and put online by 2007. Out of the 41 institutions identified by the NC Guide as holding African American collections in 1995 (1996 for the online version), Lehman (2007) discovered that only 15 of the institutions had created avenues for "online access to their AfricanAmerican Holdings" (pp. 1-2). The institutions with the fewest references to their Africana Holdings online were: Duke University, Fayetteville State University, Greensboro Public Library, Johnson C. Smith University, North Carolina Archives, North Carolina State University, Richard B. Harrison Public Library, Shaw University, the University of North Carolina system, Wake Forest University, and Winston Salem State University. Lehman (2007) recorded the names of institutions with finding aids for African American collections online. These same institutions plus the American Dance Festival and Appalachian State University had posted online finding aids for African American Collections. A subset of these eleven institutions posted online exhibits. Lehman (2007) noted that nearly half of the institutions with information about or with actual online African American collections had enjoyed the benefit of outside funding, in this case NC ECHO grants (pp. 33-37).
Of the 17 queries on Lehman's (2007) article, four questions were retained that were relevant to the research questions of this study:
1 Burns (2008) writes that the leaders of the Black Museum Movement contested and reconstituted mainstream representations of African American life and history. The goals of these institution builders were not a separate museum system, she argues, but accurate non-racist depictions of Black folk and African and African American culture. It was their persistence that led to the eventual revelation of majority archives, museums and libraries that African American history and culture must be included in the American narrative, interpreted with cultural competency, and identifiable in order to create meaningful avenues of access (Burns, 2008) . The transition between the omission or misrepresentation of African American archival resources from mainstream archives and the reference to such collections by many of the historic preservation organizations and bibliographic centers today was not without conflict. Early (2015) writes of instances where the specter of racism raises its head in the most distinguished historic preservation organizations in the world. He notes that the Smithsonian National Museum of Natural History's Africa Hall on human evolution was "publicly lambasted" before it was taken down and "reconceptualized within an African Diasporic context" (31-33 Duignan, 1967) . Other studies followed with Aloha South surveying 58 of the roughly 120 HBCU's and founding that ten of the 58 had no holdings at all, that the remainder had some papers, but that few had given data on their holdings to the National Union Catalog of Manuscript Collections (Spenser, 2001 This preliminary study opens several avenues for further research. It should be noted that Africana art museums were not included in the present study, but a future study identifying these would help round out the historical and cultural narrative for researchers of African American life. Also not included were the services of ancestry.com, although several library branches subscribed to accessgenealogy.com. For purposes of this study, ancestry.com was defined as a service rather than as an online repository, although this definition could be debated. While this study provides information about the extent and nature of the Africana holdings of the repositories identified, when this information was available online, a listing all of the excellent resources of each of the collections was not possible. Such a study or series of studies should be carried out in the future. (Demarest, 2009 ).
Discussion
While it was outside the present research to create, much less update, databases for collections of the institutions holding Africana materials in this three state region-such a study would be useful and could lead to the creation of a unitary database of African American holdings in the U.S. Subsequent cadres of researchers could then update the database. This could be carried out within a library and information science (LIS) department, or in collaboration with Africana studies, cultural studies, or in a history department at one of the universities in each state.
While this study was successful at identifying institutions in Georgia and South Carolina with Africana holdings, it uncovered no outlying or privately held collections in the two states. Community connections such as elders, local librarians, and word of mouth were used to learn about the existence of outlying collections in North Carolina. There is a need for a systematic follow up study aimed at locating additional privately held Africana collections in North Carolina. Resource constraints prohibited conducting similar informal inquiries about outlying African American collections in Georgia and South Carolina. Such a project would likely be most successful if approached as an ethnographical study. The cooperation and trust of local people will be a precursor to such an undertaking. While there is much work ahead, further research on privately held African American collections in the three state area is important to the history of the Southeast United States and would provide a more comprehensive archival data field for reconstruction of the African American past.
